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CHAPTER I .

Qifie (gifii
’
icat

’

Qfingbom.

HE FIRST BOOK IS THE BIBLE . It i s the

firs t complete book which was printed with

movable types . I t i s the first book in the

number of i ts editions
,
copies and translat ion s . In this

respect i t exceeds every other book so immensely that

there i s no other book with which it may be compared .

Considered entirely apart from its contents
,
character

and claims , i t i s easily the first book , s tanding alone

among books of all languages , nations and ages.

The first book prin ted with movable types was

prin ted by John Gutenberg at Mentz
,
Germany, between

1450 and 1456 A . D . This c laim to be the Alpha of all

printed books , as i t i s daily the Omega of all printed

books , has been disputed with all possible ingenuity and

erudition . But no other volume , up to the presen t hour,

has found any recognition as i ts predecessor. Holland
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makes the most persistent and plaus ible rival claim to

the invention of printing. I f Laurens Janszoon Coster

of Haarlem should ever be acknowledged as an earlier

printer than Gutenberg, which i s not at all probable,

this would not in the least degree
,
affec t the position of

THE GUTENBERG BIBLE AS THE FIRST BOOK in the annals

of Typography .

I t is considered the most splendid specimen of

typography extant . Like the sculpture of Phidias
,
i t

sprang into being
,
without a predecessor, in defiance

of the theory of evolution . Its successors number, i t

may be, No one need dispute about these

figures , for more Bibles are now printed daily, than at

any previous period, and therefore every day adds to

their number by thousands . No other book ever

influenced men to bestow their treasures of time
,

learning and money to print, publish and send it forth

by million s . There are Shakespeare Societies and

Browning Societies
,
but their sphere is comparatively

narrow and insign ificant . Al l endeavors of every kind

to exalt or disseminate published writings serve to show

that the Bible as a successful book has no peer. Al l

other books follow at so vast a dis tance that i t shines

alone
,
a sun among the planets . The Bible is the only

book for which languages are invented that it may be

multiplied in regions where written and printed words

were previou sly unknown .

Astronomers endeavor to aid us in our conception of

stellar distances by comparin g them with the greates t
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terrestrial distances with which we are familiar . By

similar comparison we may obtain some conception of

the vastness of the Biblical sphere compared with that

of the most popular of all other publications . Th e world

has produced less than six books which have been trans

lated into thirty or forty languages and whose editions

can be counted by a few hundreds . But the Bible has

been translated into more than 20 0 languages
,
and many

years ago its known editions were at leas t

It is believed by those who have devoted the most

attention to bibliography that Thomas-a-Kemp is
’

s

i mitation of c rist

ranks next to the Bible in the number of i ts editions,

translations and copies . I t was firs t prin ted at Augsburg,
by Giinth er Zainer, in 1468 , a small folio of

‘ seven ty-s ix

leaves
,
and was reprin ted more than twenty times before

the end of the century . But before the end of this same

century nearly a thousand edition s of the B ible had

been issued . In 1864 , the late celebrated bibliographer,
Augustine de Backer, published a bibliographical
“ E ssai ” on the Imitation ” in which he enumerated

about three thousand editions . Before his death , in 18 73 ,

he had collected evidence of more than three thousand

additional editions . His learned brother
,
Aloys de

Backer, took up his brother
’ s work, and was preparing a

inclusive of still more

editions, when death ended his labors in 1883 . In 1838

a
'

collection of differen t edit ions of the “ Imitation

second edition of the “ Essai ,
’



8 F IFTEENTH CENTURY BIBLES.

was given to the municipal library of Cologne which

contain ed 40 0 copies .

arm ifiilgrim’
s 19m gress ,

by John Bunyan , probably ranks next to the Imitation

in the number of its edition s , translations and copies .

The first part was first printed in London
,
1678 , a copy

of which is in th e Lenox Library . In the Bunyan

collection in this library there are 2 78 editions of the

first part, 19 6 of the second part, and 73 of the third

part .

mun dauirote,

by Cervantes, is probably the third most popular book

ever printed . Its first part was first printed at Madrid,

160 5, and its second part was first printed in the same

place 161 2 . It has been translated into all European

languages, including Turkish and Greek
,
and several

times in all the leading languages . About 30 0 editions

are known , only one-third of which were prin ted in

Spain .

It is not probable that there i s a fourth book in any

language which approaches any one of these three

mentioned
,
in the number of its copies , translations and

editions. Whatever may be the circulation of these or

any other world-famous books, none has been or is so

successful as to alter the relative position of th e Bible

in the world of prin tin g, for i ts editions are numbered

by the tens of thousands, and its translations by the
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hundreds . Practically , i ts editions are innumerable

because i t has been prin ted in so vast a variety of forms .

These different forms and issues could not be estimated

with any approach to accuracy unless several persons

in every generation were devoted to this one biblio

graphical endeavor . Doubtless the maj ority of these

editions have in their number of copies averaged larger

than the ordinary edition s of other books , and this adds

greatly to its relative supremacy .

In this numerical comparison the Koran i s not

forgotten . Though it is read or heard by the millions

of Islam
,
i ts character and usage remove it from the

category in which the Bible is considered . It is among

reading, printing, progressive nations that the Bible is

th e first book , the
“
Book of Books ,

” every year more

and more wi thout a rival . This Biblical conquest

seems more marvelous when we consider that it has

been achieved
,
i n sp ite of the deadly hostility of what

was known throughout the world as Christianity, when

printing was invented .



CHAPTER II .

0 36 (fitfil
’
ical

’
Confetti.

UCH is written , especially by scientists, about

the conflict between science and religion .

Science ought not to complain . Its conflict i s

a mere lover ’ s quarrel compared with the conflict of the

Bible with religion . This entire book, closely printed,

would not suffice for a record of the bulls
,
canons

,

edicts , confiscations, imprisonments , tortures , stranglings ,

burnings and other ecclesiastical demonstrations to sup

press and exterminate the Bible, its translators , editors ,

printers
,
publishers

,
disseminators and readers . Pagan

Rome was not more ferocious in her endeavor to

obl iterate the Gospel than papal Rome in her attempt

to exterminate the Scriptures .

Th is conflict of the printed Bible was inevitable in

view of the position occupied by the Church of Rome
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for several centuries . We record briefly a few of the

most significant incidents in this most tragical chapter

in the annals of bibliography .

In 10 8 0
,
Uratislaus, the King of Bohemia, asked

Hildebrand if he might have the offices
,
or prayers of

the church
,
performed in the SLAVON IAN tongue

,
at that

time the common language of the north of Europe . To

this the Pontiff replied : I will never consent for

services to be performed in the Slavonian tongue . [ t is

tne will of God tlzat nis word snould oe nz
'

dden, lest it

slzould oe despised if read oy every one and if, in

condescension to th e weakness of the people, the

contrary has been permitted
,
i t is a fault which ought

to be corrected . The demand of your subj ects is

imprudent ; I shall Oppose it w ith th e authority of S t .

Peter ; and you ought, for the glory of God, to resist it

with all your power .

In 1 2 29 , th e Council of Toulouse, held by Romanus ,

Cardinal of S t . Angelo , and the Pope
’s legate, formed the

first courts of Inquisition, and published the first canon

w/zie/z forbade zbe Scriptures to tfie laity . Forty-five

canons were passed by this Council of Toulouse for the

extinction of heresy, and the very first of them all

forbade the laity to possess any of the books of the O ld

or New Testaments except, perhaps , the Psalter . Having

any of these translated into the vulgar tongue was

strictly forbidden . This same Council established the

Inquisition by the decree which erected in every city a

Council of Inquisitors
,
and thus the papal condemnation



12 FIFTEENTH CENTURY BIBLES .

of the Bible is forever associated with the most infamous

judicial horror which has disgraced humanity .

The canon prohibiting the Scriptures i s in the

following terms

Pro/zioemus etianz, ne lioros Veteris Testamenti

aut Laiei permittantur nabere nz
’

si f orte Fsol

teriurn, oel oreoiarium p ro divinis ofieis, aut

Horas B eatce M orice, aliguis ex deootione Izaoere

velit, sed ne pramissos lioros lzaoeant in vulgar:

translatos, aretissirne innioemus.

We also forbid the laity to possess any of the

books of the Old or New Testaments, excep t perhaps

some one out of devotion wishes to have the Psalter or

Breviary for the divine offices, or the Hours of the

Blessed Virgin . But we strictly forbid them having

any of these books translated into the vulgar tongue .

”

In the middle of the fifteenth century, lightn ings

flashed from Gutenberg ’s printing-press in Mentz.

Thunders soon followed from the palaces of priests .

Though at first welcoming the new and wonderful art as

an aid “and ally
,
they soon discovered its real s ignificance

and power . Berthold, Archbishop of Mentz, in 14 86,

i ssued an edict forbidding the printing of any religiou s

book in German without permiss ion from eccles iastical

See LABBEI, Sa cra-Sand er Concil ia , tome u . , pt. i . . p . 430 .
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authority . Before the date of this edict, there were laws

in regard to the censorship of books and instances of

books prin ted by permission . But the oldest mandate
,

appointing a B oob-censor , with which we are acquainted,

is that i ssued by Berthold, Archbishop of Mentz, in the

year 1486,which the curious reader will not be displeased

to see at full length , in an English version , with the

Instructions given to the censors

Penal M andate, f orbidding tbc Translation into

ilzeVulgar Tongue, etc. ,
of Greek, Latin, and

otber B ooles, w it/tout tbc previous approbation of

tbc doctors, etc.

BERTHOLD , by the grace of God, Archbishop of the

Holy See of Mentz, arch-chancellor of Germany

and electoral Prince of the Holy Roman Empire .

ALTHOUGH
,
by a certain divine art of printing

,

abundant and easy access i s obtained to books on every

science necessary to the attainment of human learning ;

yet we have perceived that certain men, led by the

desire of vain-glory, or money, do abuse this art ; and

that what was given for th e instruction of human life is

perverted to purposes of mischief and calumny . For
,
to

the dishonoring of religion
,
we have seen in the hands

of the vulgar certain books of the divine offices , and

writings of our religion , translated from the Latin into

the German tongue . And what shall we .say of the

sacred laws and canons , which , though they have been

written in the most suitable and careful manner by men
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acquainted with law, and endowed with the greatest skill

and eloquence, yet the science itself is so intricate, that

the utmost exten t of the life of the wises t and most

eloquent man is scarc ely equal to i t ? Some volumes on

this subj ect certain rash and unlearned simpletons have

dared to translate into the vulgar tongue, whose trans

lation, many persons who have seen it, and those, too,

learned men
,
have declared to be unintelligible

,
in

consequence of the very great misapplication and abuse

of words . Or, what is to be said of works on the other

sciences, with which they sometimes even intermingle

things that are false ; and which
,
in order the more

readily to find purchasers for them ,

‘they inscribe
'

with

false titles, and attribute to notable authors what are

merely their own productions ?
“
Let such translators , whether they do this with a

good or with a bad intention, let them ,
i f they pay any

regard to truth, say whether the German tongue be

capable of expressing that which excellent writers
,
both

Greek and Latin , have most accurately and argumenta

tively written on the sublime speculation s of the Christian

religion , and on the knowledge of things . They must

acknowledge that the poverty of our idiom renders i t

insufficient ; and that i t will be necessary for them to

invent
,
from their own minds , new terms for things ; or

that
,
supposing them to make use only of the old ones,

they must corrupt the sense of the truth , which , from the

greatness of the danger attendant upon it, in the sacred

writings
,
we greatly dread ; for who would l eave it to
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ignorant and unlearned men , and to the female sex,

into whose hands copies of the Scriptures may have

fallen , to find out the true mean ing of them ? For

instance, let the text of the Holy Gospels, or of S t . Paul
’s

Epistles , be examined, and no one of any knowledge will

deny that there i s a necessity for many things to be

supplied
,
or understood, from other writings .

These things have occurred to our minds , because

they are the most common . But
,
what shall we think of

those which are pending in very sharp disputes among

writers in the Catholic Church ? Many other instances

might be brough t forward
,
but i t i s sufficient for our

purpose to have named a few .

”

But
,
since the beginning of this art arose divinely (to

give i t its prOper appellation) in thi s our golden city of

Mentz, and con tinues in i t to this day in its most

improved and perfect state, i t i s with the greatest j ustice

that we defend the glory of the art, and i t becomes our

duty to preserve the unspotted purity of the divin e

writings . Wherefore
,
with a View of meeting and

restraining
,
as with a bridle

,
the aforesaid errors , and the

daring attempts of shameless or wicked men
,
as far as

we are able by the will of God
,
whose cause is in

ques tion —we do, by strictly charging the observance

of these presents, command all and every the ecclesi

astical and secular p ersons subj ect to our j urisdiction
,
or

transacting business within its l imits
,
of whatever

degree, order, profess ion , dignity, or condition they may

be, that they translate no works on any science, art, or
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knowledge
,
whatsoever, from the Greek, Latin , or other

language
,
into the vulgar German ; nor, when translated,

either dispose of, or obtain copies, publicly or privately,

directly or indirectly , by any kind of barter, unless

before their impression they shall have been admitted,

by patent, to be sold, by the most noble and honourable

our beloved Doctors and Masters of the University in

our C ity of Mentz
,
JOHN BERTRAM DE NUREMBERG

,

in Tlzeology ; ALEXANDER D IETHRICH, in Law THEO

DORIC DE MESCHEDE
,
in M edicine; and ALEXANDER

ELER, in Arts ;
—the Doctors and Masters deputed for

this purpose in the University of our City of E rfurt ; or

if in the town of Frankfurt, the books exposed for sale

shall have been seen and approved by an honourable,

devout, and beloved master in th eology, belonging to

the place, and one or two Doctors and Licen tiates,

annually paid for that purpose by the Governor of the

said town . And Whoever shall treat with contempt this

our provision
,
or shall lend his counsel, assistance, or

favor, in any way, directly or indirectly, in opposition to

this our mandate
,
let h im know that he has by so doing

incurred the sentence of excommunication ; and besides

the loss of books exposed for sale, a penalty of one

hundred florins of gold, to be paid in to our treasury ;

from which sentence none may absolve him without

special authority .

”

“ Given at the Chancery of S t . Martin, in our C ity of

Mentz
,
under our seal

,
on the Fourth day of the month

January, M CCCCLXXXVI.

"
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two of you , at least, shall sign them at the end , with

your own hand
,
in order that it m ay more readily appear

what Books have been seen and allowed by you . In so

doing you will perform an office pleasing to our God
,

and useful to the state .

“ Given at the chancery of St . Martin , under our

privy seal, the Tenth of January , M CCCCLXXXVI.

”

What the Council of Trent did in the middle of the

sixteenth century to prevent the knowledge of the Bible

is too well known to repeat at length . I ts prohibitions

were as humorous as numerous . Pious scholars were not

allowed to read versions of the O ld Testament made by

heretics unless they obtained permission of the Bishop .

No scholar, however pious, was allowed to read such

versions of the New Testament . As vernacular versions

were not made and multipl ied except by heretics
,
of

course all this was meant to be proh ibitory .

William Tyndale, after years of secret translating and

prin ting, was caught in Antwerp , strangled and burned

in the prison yard of the castle of V ilvorden ,
October

6th
, 1536. His New Testaments were burned in the

public squares of Antwerp and London .

John Rogers edited, revised and prepared for the

press the folio Bible known as Matthew ’s Bible, 1537 .

He was burned alive at Sm ithfield in the presence of his

wife and eleven children— Q ueen Mary
’ s first victim .

See BECKM AN N ’
S Hist . of Inven tions , v ol . iiii. , pp . 10 8- 1 13 , for th e Latin

w here, also, reference is given to GUDBN ’
s Codex D eplom atz

’

cus , tome vi .
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Noth ing less than a translator or editor of the Bible was

worthy of such glory , honor and immortality .

Thirty years after the invention of printing, the

Inquisition was in completely successful operation in

Spain . Of persons punished by it in that country

were burned alive . It was the Bible which

brought them to th e flames of martyrdom . Equally

terrible was this engine of destruction in Italy, both

at the north and south . Archbishops, aided by the

Inquisition
,
were consuming fires for both Bibles and

their readers . Nero made some Christian s shine as

lights in the world by setting them on fire, s ewed up

in sacks , covered with pitch , using them as candles to

illuminate the scene of his debaucheries . But the streets

of European cities blazed with Bible bonfires . Bibles

were not like readers who could be impoverished,

stripped
,
tortured

,
mutilated and cast out . Even a leaf

surviving might pierce the blackness of this darkness

like a star . Just as to th e Western fron tier men there

were no good Indians but dead Indian s, so to terrified

ecclesiastics there were no good Bibles but burnt Bibles .

These holy fires had been far more frequent and brilliant

but for the lack of fuel . In many places there were no

Bible bonfires merely because authority was so vigilant

that there were no Bibles to burn . B ibles were preserved

by being carried away by exiles, or by being concealed

like precious stones and metals in times of distress and

danger.

This fury was not local and polit ical, peculiar to
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some place or nation . Robert S tephens
,
the prince of

French printers, though shielded by King Francis
,

could not escape prosecution , ruin and exile for hi s

Bibles of 1545 and 154 9 . Generations later, even in

France, th e Bible fared no better . Pasquier Q uesnel
’s

edition of the French New Testament, 169 3—4, in 4 vols . ,
8vo . , including Moral Reflections on the Gospels , Acts

of the Apostles
,
and the Epistles,

” was anathematized

by Pope Clement XL,
17 13 . His famous bull

,
Uni

genitus, i s th e indelible record of Rome
’s hostility to the

circulation of the Scriptures . Forty French Bishops

accepted this bull, which denounced the idea that all

should read the Bible , or that Christians should be

allowed to read it on the Sabbath Day .

Does any one fancy that this warfare with the Bibl e

ended with the eighteenth century ? He should know

of Matamoras
,
Marin , Carasco, Gonzalez and other

blameless young men , who, but a few years ago
,

languished in Spanish prisons until released by the

indignant intercession of the Bible-reading world .

George Borrow was one of the most remarkable English

men of th is generation . Singularly gifted with physical,
mental and personal characteristics for the work

,
he

spent five years in Spain , endeavoring to circulate the

Scriptures , as he says ,
“ in sp ite of the opposition and the

furious cry of the sanguinary priesthood and the edicts

of a deceitful government . Throughout my residence

in Spain the clergy were the party from which I

experienced the strongest opposition , and it was at their
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instigation that the government originally adopted those

measures which prevented any exten sive circulation of

the volume through the land .

” With in a few months

Spanish secular newspapers have entreated priests and

people not to maltreat and mob th e Bible colporteur, as

the accounts of his sufferings printed in foreign j ournals

are commented upon as though he were exposed to all

the dangers of the miss ionary among savage tribes .

Within our recollection
,
English travelers have been

arrested and imprisoned because s ingle copies of Italian

Bibles were found in their portmanteaus when entering

th e Roman States . Many who read this will remember

that before th e days of Victor Emmanuel
,
they found it

wise to conceal their copies of I talian Testaments when

travel ing in Italy
,
in order to avoid detention and an

appeal to the help of their government .

How does the record of the Greek Church compare

with that of the Roman , in respect to the Bible ? I t i s

better, but at the best i t is a record of mere toleration .

Neither of these historic churches has ceased to dread

the Bible . Its supremacy in the world of printed

thought has been attained in the face of a religious

hatred deeper and deadlier than that of infidels and

atheists .

Literature and printing have furn ished no book which

remotely resembles the Bible in its career of conflict and

triumph ; in its universal translation , distribution and

domination . Its linguist ic influence on the leading

languages of civilization is without a parallel . Its
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authority in morals and religion among enlightened

nations has no rival . It is the most powerful ray which

penetrates the darkness of this and suffering

world.



CHAPTER III .

Gnomi (triple.

OOKS were written , multiplied and circulated

during many centuries before the inven tion of

printing. Wiclif translated the Bible into Eng

lish and multiplied manuscript copies nearly one hundred

years before Gutenberg prin ted his Bible in Latin .

Many manuscript copies were made at one time as the

transcribers took the words from the lips of a reader .

Notw i thstanding the Papal war of extermination which

followed this effort to give the Bible to the people, a

large number of these manuscripts have survived .

Any one familiar with Mediaeval writ ing cannot fail

to observe how much the firs t printed book resembles

the best ancien t manuscrip ts . I t has been said that th is

was designed for the purpose of deceiving buyers , who

would pay the price of a manuscript for what had been
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produced by the secret art . There i s no p roof of this,
h owever, and the resemblance to manuscript i s sufficiently

accounted for by the fact that the type-maker had no

other letters to copy . I t cannot be denied that there

was great temptation to deceive, for a printed Bible sold

at 60 crowns , i f equally well done in manuscript,would

have cost 5 0 0 crowns .

Manuscripts were the employment
,
enj oyment and

glory of th e monasteries . Those monks who were

specially qualified by learn ing and skill were appointed

to work in the scr iptorium or domus antiguariorurn . In

Birch and Jenner ’s work on “ Early Drawings and

Illuminations in the British Museum , there is an

account of their labors . The antiguarii prepared copies

of old and valuble m anuscripts . The librarii transcribed

more modern works . Here the art of illumination was

developed and carried to perfection , in painting mini

atures, in itials and borders to decorate the pages of

written text . Illumination was most richly bestowed on

service books for use in the church by ecclesiastics and

the more wealthy private worshippers . These books are

chiefly Missals, Psalters , and Books of Hours .

The M issal i s a volume which includes the services

relating to the Eucharist, or the celebration of Mass,
namely

1 . The Sacramentary , containing the Collects, Pre

faces
,
and Canon of the Mass, with occasionally some

other Services
,
such as that of Baptism , etc . 2 . The

Lectionary , containing the Epistles and Gospels, which
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produced by the secret art . There is no p roof of this,

however, and the resemblance to manuscript i s sufficiently

accounted for by the fact that the type-maker had no

other letters to copy . It cannot be denied that there

was great temptation to deceive , for a printed Bible sold

at 60 crowns , i f equally well done in manuscript,would

have cost 5 0 0 crowns .

Manuscripts were the employment, enj oyment and

glory of the monasteries . Those monks who were

specially qualified by learn ing and skill were appointed

to work in the scriptoriurn or domus antiguariorurn . In

Birch and Jenner ’s work on “ Early D rawings and

Illuminations in the Brit ish Museum , there is an

account of their labors . The antiguarii prepared copies

of old and valuble m anuscripts . The librarii transcribed

more modern works . Here the art of illumination was

developed and carried to perfection , in painting mini

atures, initials and borders to decorate the pages of

written text . Illumination was most richly bestowed on

service books for use in the church by ecclesiastics and

the more wealthy private worshippers . These books are

chiefly Missals, Psalters , and Books of Hours .

The M issal i s a volume which includes the services

relating to the Eucharist, or the celebration of Mass,
namely

1 . The Sacramentary , containing the Collects, Pre

faces
,
and Canon of the Mass, with occasionally some

other Services
,
such as that of Baptism, etc . 2 . The

Lectionary ,
containing the Epistles and Gospels, which
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are sometimes found in separate books, the Epistle

book being then often called the Lectionary . 3 . The

a ngeliary , ( a ngelarium containing the Gospels

arranged for various days ; or, the Euangelia, containing

the four Gospels in their usual order ; generally having

a portrait of the Evangelis t attached to each Gospel .

4 . The Gradual , containing the Introits , Graduals , (i . e. ,

Psalms and Antiphons preceding th e Gospels) , Offertories ,
Communions

,
etc. ,

set to music . This i s still used as a

choir book . It is to the M issal what the Antiphonary i s

to the Breviary, and resembles the latter in size and

ornament . But in later times the M issal became the

only book absolutely necessary for the celebration of

Mass .

The Psalter illuminated was largely used before the

fourteenth and fifteenth centuries . When complete

B reviaries became the rule, these were in a great

measure superseded , their contents being included in

the Breviaries . The B reviary itself i s nothing more

than the form of recitation of the Psalter distributed

throughout the one nocturnal and seven daily Services

arranged for the seven days of the week
,
with accom

panying lessons , hymns , collects , antiphons, etc. ,
for the

most part vary ing with the season .

The B ook of Hours
,
Hora B eatce M arice Virginis,

Prymer
,

” or by whatever other title it m ay be known ,
contain s chiefly the “ Office of our Lady

,
from the

B reviary ; with the addition of various prayers and

other material . The book was intended for the use of



26 FIFTEENTH CENTURY BIBLES.

the laity
,
and was generally adorned with miniatures

representing chiefly events in the life of the Virgin

Mary . Beautiful specimens of all these sacred and

many other manuscript books are to be seen in many of

our public and private l ibraries.



CHAPTER IV

(gloat (5 008s.

LOCK BOOKS , or, B ooks of Images, were the

immediate precursors of printing . Their origin

and date are doubtful , but they are u sually

attributed to the early part of the fifteenth century
,
and

to Germany or Holland . They consist of pictorial

matter only or mainly . Where they contain any text, i t

is carved upon the block and thus prin ted with the

pictures . This art of printing from wooden blocks i s

called Xylography . I t is more closely related to the art

of wood-engraving than to the art of printing. Both

these arts originate in the seals used by the Babylonians

in the earliest ages of which we possess h istoric records .

Stamping designs in color from engraved stamps was

undoubtedly Roman and Mediaeval custom . In the

fourteenth century, form-schneiders (model cutters) were
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abundant in Germany who engraved on wood blocks
,

patterns to be printed and then colored by hand . It is

certain that playing-cards were thus made
,
and it is

probable also that religious pictures and other pictures

were produced on this system of pattern-printing and

subsequent coloring.

For a long time it was supposed that the oldest

extant picture thus made was the St. Christopher of 1423 ,
now in the Brit ish Museum . There are

,
however

,

numerous pictures, without date , which may be earlier

products, and it has never been certain that the date

on the St . Christopher was the date of its manufacture .

Nor can i t be determined whether playing-cards were

produced by the form-schneiders ’ art before religious or

other pictures . Much has been written about it, but the

subj ect is in reality of little importance, because the art

which produced them was not what we know as either

the art of printing or the art of wood-engraving. Printing

with movable types was not invented until the middle

of the fifteenth century, when Gutenberg produced

his B ible at Mentz. Wood-engraving, which produces

complete finished pictures p rinted in ink
,
was not in

use till in th e time of Albert Durer toward the end of

the fifteenth century . Prior to that time the wood block

only impressed a pattern
,
to be colored by hand , and the

picture was complete only when it came from the hand

of the painter. All block book pictures and prin ts prior

to Durer’s time belong rather to the painter
’s than the

engraver ’s or printer ’s art . Durer invented wood



A STUDY IN BIBLIOGRAPHY . 29

engraving as we know it, the art by which an artis t is

enabled to reach the public, wi th h is own thoughts, in

h is own lines
,
through the printing-press .

Block Books are, nevertheless, among the most

precious treasures of bibliography . But few of these

xylographic works are known, and of these the most

celebrated are the B iblia Pauperum and the Speculum

TheB iblia Pauperum , or Bible of the Poor, consists

of forty plates, with extrac ts and sentences analogous to

the figures and images represented . The whole is

engraven on wood, and printed on one s ide of the leaves

of paper. When folded, the white side of the leaves may

be pasted together, so that the number is reduced to

twenty . Copies
,
however, a re found, the leaves of which

not having been cemented on their blank side, are forty

in number
,
l ike the plates . Each plate or page contains

four bus ts, two at the top, and two at the bottom,

together with three historical subj ects ; the two upper

busts represent the prophets or other persons
,
whose

names are always written beneath them ; the two lower

busts are anonymous . The middle of the plates , which

are al l marked by letters of the alphabet in the centre of

the upper compartment, is occupied by three his torical

pictures, one of which is taken from the New Testament .

This is the type or principal subj ect , and occupies the

centre of the page between two anti-types or other

subj ects , which relate to it. The inscriptions at the top
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and bottom of the page consist of texts of Scripture and

Leonine verses .

Heinecken, who examined several copies of thi s work

with minute attention , has discovered five different

editions of the B iblia Pauperum the fifth is easily

known , as it has fif ty plates . In executing the other

four editions, the engravers, he observes, have worked

with such exactness, that there is very l ittle difference

between any of them , so that it is impossible to determine

which is tlzefirst.

Though this work is called the Bible of the Poor
,

i t i s not probable that i t had any general circulation

among the masses . It i s more probable that i t was used

by the poor friars and others who were engaged in

religious work .

The Speculum Humane Salvationis, or Mirror of

Salvation , i s the most perfect in design and execution

of the Books of Images which preceded the inven tion of

printing. I t i s a small folio, containing sixty-three plates,

with accompanying text . There are two Latin editions

extant, both of extreme rarity . I t was translated into

German , F lemish and other languages . The Preface is

in rhyming Latin verses printed in long lines . The first

two thus announce the title

isrohemiutn tuiusbatn incip it noose comp ila

i ton ia ;

Qtujus uomen et titulus est sp eculum humanae

salbationis .
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mulier autem in parab iso est formata,
m tostis biri bormieutis est parata.

it i i 9l<~ i! if i t i t i t i

These remarks apply to what is reputed to be the first

edition, the date of which is not known , but was probably

between 1440 and 1457 the second Latin edition differs

from i t only in having the whol e of the explanatory text

prin ted with fusile types, exactly resembling those

emyloyed for part of the letter-pres s of the first edition .

Of the translations into other European languages , the

most celebrated is th e Flemisb two editions of this are

extan t, both in folio ; and th e second differs from the

first, chiefly in having th e explanatory letter-press of

plates 45 and 46 printed with a smaller type .

In th e Lenox Library, there i s perhaps the finest

collection of Block Books in the world . Of the B iblia

Pauperum th ere i s a copy in a remarkably clean and

perfect condition , with the leaves unpasted at the backs

and the cuts uncolored ; another copy, the fi rst edition

in Ital ian
,
the only known Italian xylographic work ; s till

another, the second edition in Ital ian , and two copies in

German . There are also copies of other equally rare

and celebrated specimens of block books, such as have

been bought and sold for several thousand dollars each .

Baron Heinecken published a work on this subj ect,

with the title : Ide/e Ge
'

ne
’

rale d
’

une Collection complette

d
’

Estampes, avec une D issertation sur 1
’

0 rzgine dc la

Gravure, et sur les premiers Liores des Images . Leipsic

cl Vienne, 17 7 1, Thomas Hartwell Horne gives an
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abridgment of this work as far as it relates to B lockB ooks

or B ooks of Images, in hi s Introduction to the Study of

Bibliography .

’ It i s an interesting fact that the author

of that monumental work,
“ An Introduct ion to the

Critical Study and Knowledge of the Holy Scriptures ,
”

which has b een an invaluable class-book for thousands

of theological students in Great Britain and America
,

was also the author of two interesting and in structive

volumes constituting “ An Introduction to the Study of

Bibliography, to which is prefixed a Memoir in the

Public Libraries of the Antients, 18 14, 2 vols . , 8vo .

”





CHAPTER V

Gist (Butanfierg film.

THE FIRST PR INTED BOOK .

HE FIRST printed book
,
generally known as The

Gutenberg Bible, was produced at Mentz by

Gutenberg, some time between 1450 and 1456.

It i s also known as the M azarin B ible, from the fact

that a copy of it was found in the Library of Cardinal

Mazarin by William Francis De Bure the younger, who

gives an account of the discovery in h is Bibliograph ic

Instructive, tome i. , Paris, 1763 .

Like many others of the earli est printed bobks, the

Gutenberg Bible has no date, but an inscription by

Cremer, the illuminator and binder of the copy in the

National Library at Paris
,
shows that i t was printed

before 1456.

This splendid production is not only the first printed

book, but it i s believed to be the first specimen of
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printing with movable types extant, with the exception

of certain
netters of i nbulgente.

These letters are the earliest dated specimens of

printing. E ighteen copies of these are known , all

bearing the printed dates of 1454 or 1455 . Bigm ore

and Wyman , in their
“
B ibliography of Printing,

” say
“ I t is probable that prior to 1450 , Gutenberg printed

several small productions, for, had he been uniformly

unsuccessful all these years , he could hardly have been

able to borrow money from time to time . He possibly

had to leave over, for a more auspicious time, his pro

jects for printing a large book , and to content h imself

with ‘j obbing-work,
’ as it would now be called .

Dr. D ibdin, in his
“ Bibliotheca Spenceriana, gives

a transcript of one of these Letters of Indulgence, in

connection with historic details, referrin g to the labors

of Lamb inet and Haeberlin . He says : In the year

1452 the Turks carried fire and sword into Epirus
,
and

almost the whole of Greece . Cyprus was menaced ; the

Pontiff wrote to John II . to fortify the walls of h is

capital, N icosia , and to resist th e attacks of the M ussul

man : promising to defray the expenses attending this

measure, by the sums of money which his Letters of

Indulgence might produce . This epistle is dated in

June, 145 2 . Pope N icolas V . , died at Rome in March ,
14553

’

specimen s of prin ting
,
is s till appended the original

Papal seal .

To one of the Copies of these earliest surviving
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As no other book equals in bibliographical interest,

athe G utenberg ifiible,

we give the following description at length . The first

volume begin s as follows

butip it ep ittola tantti iheronimi ab

paul inum prefbiterum be omn ibus

oiuine h ittorie libris . tap itulii fimt
‘

i .

[F] mater ambrotius

tua m i th i manu f !

tula pterens . betulit

f i lo et luauiftimas

leas t q a printip io

amititiazzfine. p ita:

te iam fillet: zbeteris amititienoua

The first volume h as 3 24 leaves , the second 3 1 7

leaves
,
being 64 1 to the whole work . In the firs t nine

pages there are 4 0 l ines in a column in the ten th , 4 1

and in the remainder
, 4 2 lines . The columns , two in

number on each page, are 1 1k inches in height ; 3% in

breadth ; and there is a space of seven-eighths of an

inch between them . The type is a large Gothic or

German character . The letter ( i) is printed in various

ways : sometimes i t has a dot ( i ) , at others a dash ( i ) ,

and frequently a circumflex ( i) . Masch (B ibliotbeca

Sacra, vol . i ii . , p . 67 ) considers the latter to have been

used when the i was to be pronounced long ; but this is

not borne out by the instances which every page can
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afford . De Bure regards it as the effec t of an imperfection

in the art of printing. There are neither signatures,

catchwords
,
numerals , nor running titles . The paper is

of very fi rm and good texture, and the water-marks are

a Bull ’s Head, with a Star and a Bunch of Grapes .

The FIRST VOLUME contain s the Prologues of St .

Jerome, (8 pages) , the Pentateuch, and th e other books

of the O ld Testament as far as the Psalms . The SECOND

VOLUME begins with the Prologue of St . Jerome on the

books of Solomon , and con tains the remaining books

of the O ld Testament, and the whole of the New

Testament .

There are two copies in the National Library at Paris,
one upon vellum , bound in four volumes, and the other

upon paper, in two volumes . The latter copy has a

subscription in red ink at the end of each volume . That

at the end of the first volume, of which a fac-simile is

given in the Classical j ournal, vol . IV . , p . 48 1 , i s as

follows ’

bi t tie ett un is prime partis biblie

feu beteris tettamenti . fillumiuata

teu rubritata et l igata p henritum

salon) alius fitremer tanno not mere:

lbi fetto B artholomei ap l i

meo gratias Alleluia.

TRANSLAT ION .

Here ends tbe first part of tire B ible or Old Testament.

Illum inated, or rubr icated, and bou nd , by Henry Albc/t or Cremer
,

on St. Barth olomew
'

s day , April, A . D . 145 6. Tbanks be to

God . Halleluj ah
”
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earlies t specimens of printing without being astonished

at their c learness and beauty .

“ It is a very striking

circumstance,
” says Hallam ,

” “ that the high-minded

inventors of this great art tried, at the very outset, so

bold a flight as the printing of an entire Bible
,
and

executed i t with astonishing success . I t was Minerva

leaping on earth in her divine strength and radiant

armor, ready at the momen t of her nativity to subdue

and destroy her enemies . We may see in imagination

this venerable and splendid volume leading up the

crowded myriads of its followers
,
and imploring, as i t

were
,
a blessing on the new art, by dedicating its first

fru its to the service of Heaven .

"

Just what Gutenberg accomplished in perfecting the

art of printing, is made plain by Mr. D e Vinne in his
“ Invention of Printing,

” when he says that Gutenberg ’s

brass mould for making types was the key to the

invention

Gutenberg, first of all , made types in brass moulds

and matrices . In other words, i t was only through the

invention of matrices and type-mould in bras s that

printing became a great art. Considered from a

mechanical point of view, the merit of Gutenberg
’s

invention may be inferred from its permanency . His

type-mould was not merely the first, i t i s the only

practical mechanism in making types . For more than

four hundred years this mould has been under critical

examination, and many attempts have been made to

supplant it . Contrivances have been invented for
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casting fifty or more types at one operation ; for swaging

types, like nails, out of cold metal ; for stamping types

from cylindrical steel dyes upon the ends of th in copper

rods , but experience has shown that these and like

inventions in the d epartment of type-making machinery

are impracticable . There is no better method than

Gutenberg ’s . Modern type-casting machines have

moulds attached to them which are more exact and

more carefully finished
,
and which have many little

attachments of wh ich Gutenberg never dreamed , but

in principle and in all the more importan t features,

the modern moulds may be regarded as the moulds

of Gutenberg .

” Every one who reads should know

this, at l east, of the first printer and the first printed

book .

Besides th e Letters of Indulgence
,
the Bible, a few

pamphlets and small quartos of a few leaves each
,

Gutenberg printed a splendid volume—a folio of 748

pages—Tire Catkolicon. I t was written or edited by

John, of Genoa, a mendicant friar, and contains a Latin

Grammar and D ictionary . The colophon states that it

was printed at Mentz in 1460 , but does not give the

name of the printer. A copy of the Catlzolicon is to be

seen in the Lenox Library, and also in the A stor

Library. Another remarkably fine copy is in the

library of Mr. Brayton Ives, N ew York City. The

copy from the Syston Park Library, recently sold in

London for is in the Brown Library
,
at Provi

dence
,
R . I .
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Mr . De Vinne says : The silence of Gutenberg

concerning his services is remarkable, all the more so

when this silence is contrasted with the sil ly chatterings

of several printers during the las t quarter of the fifteenth

century— of whom Peter Sch oefl
'

er may be considered

as the first , and Trech sel of Lyons the last—each
insisting that he , whatever others might have done

before him
,
was the true perfecter of printing . There i s

no other instance in modern history
,
excepting possibly

that of Shakespeare, of a man who did so much and who

said so little about it .

There is evidence that Gutenberg died before

February
,
1468 . It was believed that he was buried in

the Church of S t. Frances, at Mentz. This ch urch ,

which contained his tomb , was destroyed in 174 2 . Ivo

Wittig
,
Chancellor and Rector of the University of

Mayence, placed a tablet in the court of the house of

the Gensfleisch family at Mayence, with the inscription
“ To John Gutenberg, of Mayence, wh o first of all

invented prin ting-letters in brass , [matrices and moulds] ,
by which art he has deserved honour from the whole

wod df
’

In 183 7 , Thorwaldsen
’s monum ent to Gutenberg was

erected at Mayence , in one of the public squares, called

Gutenberg Platz. Gutenberg is represented as s tanding

with one foot sl ightly advanced , holding his B IBLE

clasped to h is breast with one hand, while several

punches are lightly grasped in th e other . In a series of

bas-rel iefs Upon the pedestal are seen th e processes of
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the art in its earliest s tages . The inscription states that

the monument was erected by the citizens of Mayence
,

with the assistance of the whole of Europe .

In 1840 , a statue of Gutenberg, by the celebrated

French sculptor, David d
’

Angers, was erected in the

market-place of Strasburg, called La Place Gutenberg.

The figu re stands erect holding forth a sheet with the

words from Genesis ,
“ Et la lumiere fut . ” Upon the

pedestal four bas-reli efs illustrate the disseminat ion of

knowledge by means of the prin ting-press , and on the

front various great authors of Europe are grouped around

a printing-press . A copy of the David monument

stands in the great court of the Imprimerie Nationale

at Paris .

There is a monument to Gutenberg in the city of

Frankfort . Upon a lofty pedestal of fine , red sandstone

stand three colossal figures in electro-plated copper, the

central figure being Gutenberg, with a type in h is hand,

while Sch oeffer stands on his right and Fust on his

left . Four sitting figures on the corners of the

pedestal represen t Theology , Poetry, Natural Science,
and Industry . Upon the upper part of the pedestal

,

medallion s contain the heads of celebrated printers .
“ But why

,
says Madden ,

“ should we speak of mon

uments of bronze or stone to commemorate the

services of Gutenberg ? His monument is in every

quarter of the world : more frail than all, it is more

enduring than all —it is the BOOK !
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fixtant Qtop ies .

The following list of known copie s of the Gutenberg

Bible was compiled by Dr . S . Austin Allibone of the

Lenox Library , New York, in 188 2

COPIES ON VELLUM .

N ational Library, Paris.

Royal Library, B erlin.

B ritt
'

s/zM useum .

Earl of Askburton
’

s Library .

Leipsic Library .

Heinr ick Klemm , D resden .

Library at D resden a f ragment only.

COPIES ON PAPER .

N ational Library , Par is.

M asarin Library , Par is.

Imperial Library , Vienna .

Public Library, Treues .

Bodleian Library , Oxford .

Advocates
’

Library ,
Edinburgk.

Geo. III4 Library , B ritisk M useum .

D uke of Sussex
’

s Library .

D uke of D eoonslzire
’

s Library .

Earl Spencer
’

s Library.

Lenox Library , N ew York.
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Library of j okn Fuller

Lloyd
’

s Library .

Leipsic Library .

M unic/zLibrary .

Frankfort Library .

Hanover Library .

Emperor of Russia
’

s Library .

Library at M entz.

Hut/zLibrary .

Library of Hamilton Cole, N ew York, ( now

in tbe Library of B rayton Ives, N ew York) .

To this lis t mus t be added the Syston Park copy

recently sold, and the Earl of Crawford
'

s copy, sold still

more recently, unless both of these copies are in the lis t

under names that have changed with ownership during

recent years . It is worthy of note that there is no record

of a copy being in the Vatican Library at Rome . These

copies are not all alike in size, or in th e style of their

illumination , or in the number of lines on all pages . It

appears that there were two issues , one with 4 2 l ines on

all the pages, the other with 4 0 l ines on the first eight

pages
, 4 1 lines on the n in th page, and the res t with 4 2

lines . O ther variations in the number of lines are

mentioned by d iflerent bibliographers .

The LEN ox COPY i s on paper, in two volumes . It

was formerly in the Library of George Hibbert
,
Esq . ,

which was sold at auction in London in 1829 . It was

bought by Mr. Wilkes for £2 15 , about It
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was sold again in 1848 , and bought by Mr. Lenox for

about Th i s copy i s now worth as many

thousand dollars as it then cost hundreds .

Until recently, th e highest pric e ever paid for a

printed book was at th e Henry Perkins Library Sale in

London , 18 73 , when a vellum copy of the Gutenberg

Bible sold for 0 1 about A paper

copy brought at th e same sale
,

These figures

have since been surpassed at the Syston Park Library

Sale in London
,
when a paper copy was sold to

Mr . Q uaritch , the bookseller, for or nearly

Unless the descriptions of thi s copy by foreign

corresponden ts are grossly incorrect, the Lenox copy

is much finer
,
and therefore much more valuable than

the one recen tly sold for nearly

Bu t the highest price known to have been paid for a

printed book was given at this Syston Park Sale for th e

book which is the subj ect of the next chapter .

The only other copy of the Gutenberg Bible in

America is The BRAYTON IVES COPY . In size and

condition i t i s a Splendid specimen , not having suffered,

as other famous copies, at the hands of the binders . Its

ancient binding still remain s to Show the wisdom, taste

and skill with which it was first protected and adorned .

Seventeen leaves scattered through the two volumes are

in fac-simile, but in other respects this copy is superior

to copies which have escaped this necessity . I t is the

4 2 line issue, which is considered the first. With its
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was sold again in 1848 , and bought by Mr. Lenox for

about Th i s copy i s now worth as many

thousand dollars as it then cost hundreds .

Until recently, th e highest pric e ever paid for a

prin ted book was at the Henry Perkins Library Sale in

London, 18 73, when a vellum copy of the Gutenberg

Bible sold for or about A paper

copy brought at the same sale
,

These figures

have since been surpassed at the Syston Park Library

Sale in London
,
when a paper copy was sold to

Mr . Q uaritch , the bookseller, for or nearly

Unless the descriptions of this copy by foreign

corresponden ts are grossly incorrect, the Lenox copy

is much finer
,
and therefore much more valuable than

the one recen tly sold for nearly

But the highest price known to have been paid for a

printed book was given at this Syston Park Sale for th e

book which is the subj ect of the next chapter .

The only other copy of the Gutenberg Bible in

America is The BRAYTON IVES COPY . In size and

condition it i s a Splendid specimen , not having suffered,

as other famous copies, at the hands of the binders . Its

ancient binding still remain s to Show the wisdom , taste

and skill with which it was first protected and adorned .

Seventeen leaves scattered through the two volumes are

in fac-simile, but in other respects this copy is superior

to copies which have escaped this necessity . I t is the

4 2 l in e issue, which is considered the first . With its
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unimpaired margins
,
beautiful print, perfect register,

cleanly condition , interesting binding and other features,

i t ranks very high among the few specimen s remaining

of the first printed book and the firs t printed Bible .

Mr. Theodore Irwin, of Oswego, N . Y . , h as a volume

of the Gutenberg Bible, containing the O ld Testament

and Apocrypha to the end of the Books of Maccabees .

I t is one of the 4 2 line copies, and has 5 13 leaves,

with only one leaf and a portion of another i n fac

sim ile. When bought
,
this copy was in the original

pigskin binding, in oak boards .





CHAPTER VI .

Che ano n; (after. 1457.

THE F IRST BOOK W ITH DATE—THE SECOND PR INTED BOOK .

HE MENTZ PSALTER, or, Psalmorum Codex,

being an edition of the Psalms in Latin
,
i s the

first book
'

known which con tains the name of its

printer together with th e name of the place where it was

printed, and the date of i ts execution . It i s a folio of

1 75 leaves, with initial letters in two colors . It was

printed by Fast and Sckof er at Mentz, and was finished

August 14 th , 1457 , during the brief period between the

firs t and second printed Bibles . Its extreme rarity has

given it extraordinary pecuniary value
,
a very few copies

being known . Until recently, the highest price ever paid

for a printed book was given for a copy of the Gutenberg

Bible , at the Perkins Sale
,
London

,
18 73 .

This was surpassed at the Syston Park Sale, London,

December, 1884 , when a paper copy of the Gutenberg
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Bible was sold for and a vellum copy of the

Mentz Psalter was sold for nearly

After Gutenberg had printed the first Bible
,
his

creditor, Fust, obtained possession of all h is prin ting

materials . Fust formed a partnership with Peter

Sch ofl
'

er, who became h is son-in-law . Their first

publication was the Mentz Psalter
,
the first printed

book with a complete date . This was reprin ted with

the same types in 1459 , 14 9 0 , 15 0 2 and 15 16. The copy

recently sold for nearly is the second edition .

It is entered in the Sale Catalogue of the Syston Park

Library as follows :
“Psalmorum Codex, Latine cum IIymnis, Oratione

D om inica Symbolis ei N otis musicis. Printed on Vellum
,

very fine copy, with painted capitals , in red morocco

extra
,
borders of gold, gilt edges, by Staggemeier, folio .

M oguntiae, J . Fust et P . Sch offer, 1459 .

“ This excessively rare edition is the second book

with a date, and contains the Athanasian Creed, printed

for the first time . In rarity i t n early equals that printed

in 1457 , of which only eight copies are known , and of

this only ten , all printed on vellum . This copy sold for

francs in the M acCarth y Sale, and £136 1 0 s . in

that of S ir M . Sykes .

A copy of this edition is in the British Museum , and

also a copy of th e first edition , printed on vellum , which

i s not on ly the first book printed with a date, but the

firs t example of printing in colors .

Beautiful fac-similes of pages of this Psalter are in
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D ibdin
’

s Bibliotheca Spenceriana, and in Humphrey
’s

“ History of Printing,
” and also in the more accessible

volume
,
Theodore L. De Vinne ’s Invention of

Prin ting .

In the Caxton Exhibition , London, 18 7 7 , the 145 7

copy of this Psalter was lent by the Q ueen , and the 1459

copy by the Earl of Leicester . No copy of this book is

in America .

The most perfect copy known is in the Imperial

Library of Vienna. It was discovered in the year 1665 ,

near Innspruck, in the castle of Ambras, where the arch

duke
,
Francis Sigismund , had collected an immense

number of manuscripts and printed books , taken for the

most part from the famous l ibrary of Matthias Corvinus,

King of Hungary . I t is a folio of 1 75 leaves, printed on

vellum
,
of which the Psalter occupies the first 135 and

the recto of the 136th . The remainder is appropriated to

the litany
,
prayers , responses, vigils , etc . The psalms are

executed in larger characters than the hymns
,
similar to

those used for missals prior to the invention of prin ting
,

but all are distinguished for their uncommon blackness .

The capital letters , 28 8 in number, are cut on wood,

with a degree of delicacy and boldness which are sur

prising. The largest of these, the initial letters of the

Psalms
,
which are black, red and b lue, must have p assed

tlzree times through th e press . A fac-simile of the first

ini tial letter of this splendid Psalter is given with a few

sentences of the first psalm , in D ibdin
’

s B ibliotlzeca

Spenceriana , vol . i., p . 10 7 , colored exactly after the
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original . As i t is scarcely possible that this masterpiece

of the typographical art could be executed within

eighteen months after the dissolution of partnership

between Gutenberg and Fust, Fournier and M eerman

conj ecture that it was begun during its cont inuance
,

though finished by Fust and Sch offer.

This MentzPsalter, being second only to the Gutenberg

Bible in bibliographical interest, we give the following

description

The work begins on the recto of the first leaf
,
with

two musical-scored lines at top . The lines and the

notes are inserted in manuscript as well
‘

as the words
“ Venite exulte

,

” etc The text begins about three

inches below . A full page
,
which is 7 inches and g in

breadth
,
by about 1 15; in height, contains 20 lines . I t

i s not printed in type of uniform size . The collects
,

responses
,
verses and prayers , are generally in a smaller

type . The colophon
,
wh ich is also printed in the small

type
,
and with red ink , i s li terally as follows

fi
fis fpalmoatall er. benuftatetap italiii betoa

‘

to

fi nbritationibufq; tuttitienter h ittinttus ,

aoinuetione artiuto
'

fa impmenoi at taratterigs

anb i. abfq; talami blla eraratfine !i t effigiatus ,

fi t ab eutebiam bei inbuttrie ett J iummatus ,

leer $oh
’
em y ui t Qtiui magt

‘

ttint
'

t. fi t weier
'

t

g thoner be G ernttheim, auno lit
-

Ii m illelifi.

ttt t. lbii. fin b igl
’ ia taitiip tfiis.
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The colophon , which we transcribe verbatim et

literatim , i s on the reverse of fol . 15 1 , and i s printed in

red ink :

”mi ttens ptalmozztoner:benuttate tap italiii.
betoratus . rubritationibutq; fumtienter

b ittiuttus . all inuentb
'

neartificioia imprimenbi

at taratterisanoi : abtq; ulla talami eraratfine

ti t effigiatus . et at lanh em bei at honore taniti

g atobi el t i tfiato. fier $oh
’
em f utt t inemash :

tint
'

t. et fietrti i thoifher be G ernu
'

heim tleritt
‘

t

anno oat w illelimo tttt . l ir. rrir b ie meufis

annuiti. [Mentz.] 1459 .



CHAPTER VII.

Che (gamfierg fiifit
’
e.

THE SECOND PRINTED BIBLE .

HE SECOND BIBLE is generally known as

Th e B amberg B ible
,
from the place where i t i s

believed to have been printed ; or the Pfister

B ible, from th e name of its supposed printer ; or the

B ible of Th irty-six Lines, from the number of lines on a

page . Like other printed books of this period, it has no

title-page or date . In the Catalogue of the Caxton

Exhibition the copy of this Bible, l en t by Earl Spencer,
i s entered as follows

“ B IBLE (Second Latin) .
l

Goth ic Letter . (Bamberg

Albert Pfister, Folio : 152 by 1 1 inches .

Without title , pagination or signatures . 8 82 leaves ;

printed in double columns, 36 l ines to a full column . A

copy in the Paris L ibrary has the rubrication dated 1461 ,

proving that th is B ible was printed prior to that date .
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But the cover of the Church Register of Bamberg being

composed partly of waste leaves of this Bible
,
and the

Register beginning with 2 1 March
,
1460 , i t follows that

these leaves were printed prior to th is latter date .

”

Albert Pfister is believed to have been a workman of

Gutenberg, who established a press at Bamberg, near

which city nearly all the copies of this Bible were

found .

Mr. De Vinne, in h is work on the
"

Invention of

Printing,
” gives at length the reasons for the opinion that

this Bible is not the work of Pfister
,
but one of the

earlier works of Gutenberg, and therefore not th e second

Bible
,
but the first . He says : In nearly all th e popular

treatises on printing the B ible of Forty-two Lines i s

specified as the firs t bOok of Gutenberg, but i t i s the

belief of many of the most learned bibliographers, from

Zapf to D idot and Madden , that the Bible of thirty-six

lities i s the older edition . Mr . Hawkins favors this

view,
saying : It seems to me that this Bibl e must have

been produced by the same set of workmen who prin ted

the Gutenberg Bible ; many points of resemblance in

each edition lead to this conclusion . I am not of those

who believe that the Gutenberg Bible was th e result of a

firs t experiment . .Years of patient labor must have been

spen t and many vexatious failures and partial successes

experienced before this splendid work was produced .

Might not the Bible of thirty-six lines have been pro

duced by Gutenberg during these years of experiment ?

I do not assert th is , but merely suggest it s probabili ty.
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At all events, I venture the assertion that there is no

convincing evidence that it was printed by Pfister at

Bamberg or elsewhere .

Notwithstanding thes e well-considered views of

American students of early printing, we are compelled

to record th i s Bible of thirty-six lines as the second , as

there is as yet no evidence that it was printed before

1455, th e latest date assigned to the Gutenberg Bible .

Of Pfister nothing is known but his name and a few

books and pamphlets attributed to him . His earliest

dated book is the B ook of Fables, 1461 . Mr . De Vinne

says that the profusion of wood-cuts in this and his

other books indicates that he was an engraver on wood .

He thinks that he bought an old font of type to use in

printing the explanations of these pictures . His B ook of
Four Stories, with his imprint, Bamberg, 1462 , i s printed

with the types of the B ible of Th irty-six Lines, and this

gave the impression that he prin ted thi s Bible also .

Sebastian Pfister, supposed to be his son , had a printing

office at Bamberg in 147 0 . Al though next to nothing is

known of A lbert Pfister, his name has been used as a

rival to that of Gutenberg for the honor of the invention

of the art of printing.

We give the following descriptive points which are

suflicient to enable any one to identify a copy of this one

of the earliest printed books

ntolia $ 3 0 33 fi atina. [BambergzAlbert Pfister,
1460 Goth ic letter , 3 vols . , fol io .



58 F IFTEENTH CENTURY B IBLES .

The work commences on the recto of the first

at the top of the first column , which begins five

below the top of the second
,
thus

[F] mater am

brotius mi

ch i tuamunuttula perferens oe
r

tulit timul . et tuauiltimas litte!

ras : que a printip io amieit iaa

fibem iam pbate fioei et h eteris

amitieie noua preferebant. flat
file 9K ale i t 9& 9! ilt 3I

The first chapter of Genesis begins at the top of the

first column, on the reverse of fol . VI .
, as follows 1

[m ] printip io treauit beus teli
'

t z

terram. merra ant erat inanis

et uatu :et tenebre erat !up fa

tiem ab il
'

ti et tp irito bfii fereba
'

tur aqas .

The first volume ends at the bottom of

column of the last leaf, thus

rege per tiugulos p ies umuibo

b iebus uite tue.

The second volume begins with St . Jerome
’

s Prologue

to the Books of Chronicles ; and ends with Maccabees
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at the bottom of the las t column
,
on . the recto of th e

las t leaf.

The third volume begins with St . Jerome ’s Letter to

Pope D amasu s concerning the Four Gospels . The first

five lines are indented
,
to make room for the l etter B .

It ends on th e reverse of the last leaf, at top of the

second column
,
with

Eitit, (
"

l tefti

moninm perh ibet iitorum fi ti

am . fi enio tito amen. a en i bof

mine theta. G racia bomin i no

l tri ihefu tril i t tum omnibzuo

bis amen.

Without pagination or signatures ; printed in double

columns, 36 lines to a full column . According to Hain
,

and Masch, a perfect copy contains 264 leaves in the

first volume, 3 10 in the second, and 29 6 in the third

8 7 0 leaves in the whole work .
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There i s a copy of this Bible on exhibition in the

Lenox Library .

Mr Hawkins gives this Bible the second place, and

says : A copy of this Bible in the University Library at

Freiburg, in Breisgau, Baden , is in two volumes ; has

at the end of the first this inscription : Explicit

psalteriu 1460 and at the end of the second , Explicit

Apocalipsis Anno dfii M oCCCCLXI.

’ The authenticity

of the inscriptions is vouched for by the fact that they

were made by the same hand which rubricated every

page in both volumes . Accepting these dates as made

in good faith , a press must have been set up at Strasburg

as early as 1459 , which would entitle that city to the

posi tion , in the h istory of printing, which has usually

been assigned to Bamberg, since the firs t volume of the

M entelin edition has an implied earlier date than any

known Copy of the so-called Bamberg Bible . I am

therefore compelled to give Strasburg the second

place in the chronological arrangement which I have

adopted .

Lack of positive information makes abundant room

for difference of opinion and arrangement . Such

historical puzzles are an agreeable form of intellectual

recreation . They also keep inquiring minds from those

prophetic problems which lead so many uninspired men

into manifest absurdities . The future never fails to

make itself known in good season
,
but we must look

after the past
,
or i t will escape us entirely .

I t i s now considered probable that Strasburg received



A STUDY IN BIBLIOGRAPHY . 63

th e art of printing from Mentz
,
at least as early as

Bamberg. M entelin i s believed to have printed th e first

B ible in German, the Epistles of S t. Jerome, and several

other large folios . He was buried in the S trasburg

Cathedral , which contains a tablet with a magniloquent

inscription
,
attributing to him the invention and develop

men t of the art of printing . This claim
,
like that of

many others , was not made until long after his death ,

and is not supported by public or private records . He

was for a time in partnership w ith Henry Eggesteyn ,

became prosperous as a publisher, issued descriptive

catalogues, and employed agents for the sale of his

works . Philip de Lignam ine, of Rome, in 14 74 , said

that M entelin printed in Strasburg after 1458 .

We give the following descrip t ive points of The

Third Bible

B ib l ia i atra fi atina. [Strasburg : JO . M entelin,

1460 and 1461 2 vols . ,
fol io .

(F. m .) mater ambrotius tua/mith i munut:

tula perfe/ri s . betulit !to et tuauiaimas liras . T;

a print ip io/amititiari
'

t . areprobate/en .

1. 3m ) [N ] printip io treauit beus

telit et ti ramfl rerra autem erat inan ie etbatua :

et tenebre/erant tup fart? ab ifii . se !pus Uni fer
”

rbat luper/ea .

( F. 2 15 a , col . 2 , explicit. omn ia fl] fl?

itas laubet bominum. a lleluia .

( F. 2164 ungat ep ii tola quos it
'

tgit taterf
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botium: immo /tarta uon b iuibat: quos rpi

“a t“ amor . ( Oil /etc.

(F. 3 42 a , col . 1 , l . 3 8 , term . V. T . ) 110 1! It“

gratus :h it ergo erit toniummatus .

( Seq. Ep . S. Hieronym i :) eatifi
'

imo p ap e

namato ieros /nimus .

‘

N ouum opus me/fatere

togis er beteri :ut pott/eremp laria ttripturari
'

t

toto/e n.

( N . T. capl . fol . 427 a, col . 1 , l . 42 : G ratia Ilfii

lift ih 9u rpi tt
‘

t omiba bob is amen.

GOTHIC LETTER . Without date, place of imprint, and

name of prin ter ; 4 7 7 leaves , printed in double columns,

49 lines to a full column , and without pagination, or

Signatures.



CHAPTER IX .

Che ft Q ateb (gihfe.
THE FOURTH PRINTED BIBLE .

HE FOURTH BIBLE i s unique in this respect,
that it i s th efirst edition of th e B ible w ith th e date,

name of printer, and place where printed . It was

printed
,

by Fust and Sch offer
,
at Mentz

,
1462 . 2 vols .

Gothic letter. Three copies of this were in the Caxton

Exhibition, one on pure vellum richly illuminated in

gold and colors , len t by Earl Spencer, another equally

rich lent by Earl Jersey, and a third copy , on paper,
lent by Mr . Stevens. At th e Syston Park Sale, a copy

of this Bible on vellum sold for

This fourth Bible brings us back to the city where

the art of printing originated . Gutenberg ’s first book

and Bible
,
though cherished to this day as one of the

most splendid specimens of typography, was a financial

disaster. As the result of a law suit, his ofl‘ice and

materials passed into the hands of h is creditor, Fust,
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who formed a partnership with Peter Sch offer, and

these two became Gutenberg ’s successors in Mentz.

Their Bible, the first with a date and name of printer
,

and place where printed , i s usually called th e B ible of
1462 . Both the Lenox and A stor Libraries have a

copy of this Bible on exhibition . This Fust
,
who is so

closely as sociated with Gutenberg, has been confused in

li terature and legend with Dr . John Faus t, a somewhat

mythical character, who was born after the death of

Gutenberg, and whose career as a magician is the foun

dation of many tales in prose and poetry. Historical

students do not give any credit to the old , old story, thus

told by D ’

Israeli, relating to this very Bible of 1462

A considerable number of copies of the Bible were

prin ted to imitate Manuscripts , and the sale of them in

Paris entrusted to Fust , as MSS. Consequent upon his

selling them at s ixty crowns per Copy, whilst the other

scribes demanded five hundred, universal aston ishment

was created, and still more when he produced copies as

fast as they were wanted , and even lowered the price .

The uniformity of the copies increased the wonder .

Informations were given in to th e magistrates against

him as a magician
,
and on searching his lodgings a great

number of copies were found . The red ink (and Fust
’s

red ink is peculiarly brill iant) which embellished his

copies was said to be his blood, and it was solemnly

adj udged that he was in league with the infernals . Fust

at length was obliged ( to save himself from a bonfire)
to reveal his art to the parliament of Paris, who
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discharged h im from all prosecution in consideration

of th e wonderful invention .

”

Mr . D e Vinne sums up the fact s of the case in the

following paragraph : Eager to prevent the threatened

rivalry of Jenson
,
Fust appeared in Paris , in 1462 , with

copies of the Bible, wh ile J enson was in effectually

soliciting the new King to aid him . So far from being

persecuted in Paris , Fust was received with high

consideration , not only by th e King, but by the leading

m en of the city . He was encouraged to establish in

Paris a s tore for the sale of his books and to repeat his

visit . ” He is believed to have died of the plague in

Paris in 1466, where he was buried in the Church

of Saint Victor .

Besides his famous Bible of 1462 and the equally

famous M entzPsalters, 1457
—
5 9 , etc . ,

Fust published the

Rationale D ivinorum Oficiorum , 1459 , an exposi tion of

the services of the church by Durandus. This is the

third book with a date . Copies of this book can be

seen at both the Astor and Lenox Libraries . Besides

other large theological works, Fust and Sch ofier printed

th e first edition of a classic, Cicero de Oficiis, 1465 a

small quarto of eighty-eight leaves . It contains the

following colophon ! This very celebrated work of

Marcus Tullius , I , John Fust, a citizen of Mentz, have

happily completed through the h ands of Peter, my son,

not with writing ink , nor with pen, nor yet in brass, but

w i th a certain art exceedingly beautiful . Dated

I t is pleasant to know that th e first secular writing of
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any importance to be committed to the press was one

of the purest and nobles t of the productions of antiquity
,

a work akin to the Bible in being a treatise on moral

obligation s, and by its very excellence revealing the

infinite distance between the Word of God and the best

utterances of an uninspired mind . It is fitting that the

firs t and grandest of the earliest prin ted books should

be the Bible . I t is also fitting that the first classic

author to appear in th is marvelous form should be one

who was an enthusiastic lover and collector of literary

treasures . A Copy of this book is to be seen at the

As tor Library .

We give a few descriptive points that identify the

Fourth Prin ted Bible

VOLUME F IRST ends with the Psalms , and contains

24 2 leaves . The Epistle of S t . Jerome begins at the top

of the first column , on the recto of the first leaf
,
th e first

two lines
,
forming the prefix, are printed in red .

g urip ep loa !ti iheronimi ab paulini
'

t ptbite

ru:be omiba b iuineh ittorie l ibris . ta. pmii.

[F] mater ambrou
‘

us tua

mith i munuttula pie:

rens . betulit limul et

luauiftimas li as : i a

p t
‘

ttip io. amititiap ti:

Item. pbate iam fibei

et bet
-

eris amititie no

ua pterebant. bera eni illa neteilitubo
“

E.
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CHAPTER X .

Benin (fiihfes.

THE DISPERSIO N OF PRINTING : 1462
—14 7 1 .

1462 , during a war between two archbishops ,

Mentz was besieged and captured, many of its

citizens were exiled
,
and the art of printing was

introduced into many European cities .

Throughout the remainder of the century the Bible

in Latin continued to be printed in frequent and splendid

editions . Mr. Stevens says that during the first forty

years of printing, th e Bible exceeded in amount all other

books put together, and that
“
its quality

,
style and

variety were not a whit behind its quantity .

” Not less

than a thousand editions of the Bible were prin ted

before the end of the cen tury, most of them of the

largest and costl iest kind
,
and nearly all of them in

Latin . During this period Bibles were printed also

in German
,
Italian

,
and other modern languages, but
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these will not be considered until after this brief sketch

of the best known Latin Bibles which followed the first

four that have been described .

The EGGESTEYN B IBLES are usually catalogued as

the fifth , sixth and seventh Latin B ibles, and attributed

to Heinrich Eggesteyn, Strasburg , 1468 ,
’

69 ,
’

7 0 . For a

time he was a partner of M entelin , the prin ter of the

Third Latin and F irs t German Bible
,
and was himself

the printer of the Second German Bible. Eggesteyn

published many other large folios . He was a man of

considerable prominence , being a master of arts and

philosophy, an officer of the city, and the chancellor of

the Bishop at Strasburg .

Two of Eggesteyn
’

s Latin Bibles were in the Caxton

Exhibition , both from the Althorp Library, l ent by Earl

Spencer, one entered as the F irst Edition , 1468 , the

other as 1469 , sometimes attributed to J . Baem ler,

of Augsburg, but the type the same as that generally

attributed to Eggesteyn, and the paper-mark undoubt

edly his .
”

Three of Eggesteyn
’

s Bibles are on exhibition in the

Lenox Library, one marked
“
1468

-

7 0 , the fifth

Latin Bible,
” another marked 147 0 , and another

marked Eggesteyn
’

s second edition , Duke of Sussex

Copy
,
The Seventh Latin Bible .

The ZELL B IBLES bring us to Cologne, the th ird city

to receive th e art of printing from Mentz, where Ulric

Zell, probably a workman of Sch ofl
'

er, is believed to

have printed two folio edition s of the Lat in Bible, 14 70
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and 14 7 1 . The first book with a date, known to have

been printed at Cologne, is St. Ch rysostom on th e Fiftieth

Psalm ,
1466. It is attributed to Zel l , whose name is of

special interest to us
,
because he has been mention ed as

the chief instructor of Will iam Cax ton , the firs t English

printer . Mr . Blades , who has written most exhaustively

in regard to Caxton , does not admit this, though he

recogn izes the fact that Caxton was in Cologne during

his residence on the Continent . He attributes Caxton ’

s

typographical work entirely to his association with

Colard Mansion at Bruges or elsewhere . Two of Zell ’ s

Cologne Bibles were in th e Caxton Exhibition , one from

the Althorp and the other from the Bodleian Library .

Though Zell 's first dated book was printed in 1466,

some bibliograp hers believe that he began to print as

early as 1462 . He was not only one of the earlies t

printers , bu t one who introduced improvements . After

1467 he always spaced out the lines of his books to an

even length . Mr. Blades argues from this that Mansion

and Caxton did not learn their art from him ,
or they

would have made use of this improvement in their first

productions .

By this time I taly, Bohemia, Switzerland and France

had prin ting-presses , Italy being the first to receive the

art from Germany .

The SWEYNHEYM AN D PAN N ARTz BI BLE
,
printed at

Rome, 14 7 1 , is th e first B ible p rinted out of Germany .

In the same year two different tran slation s into Italian

were printed at Venice .
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Arnold Pannartz and Conrad Sweynh eym were Ger

mans
,
probably workmen of Gutenberg and Fust . They

were invited and welcomed to Subiaco, near Rome, by

Cardinal Torquemada, the head of the Benedictine

monastery, in which they established their press . Lead

ing ecclesiastical officials gave them encouragement and

help
,
not dreaming that this magic art would in a few

generations completely destroy their temporal power and

vastly impair their spiritual supremacy . Sweynh eym

and Pannartz’

s first known work , Cicero de Oratore, is

believed to have been prin ted at Subiaco in 1465 .

In 1467 they had removed to Rome , where they were

established in the house and under the protection of

Prince Mass imo, and published over eight volumes a

year for five years , producing copies of books

before 1474 . Their works were mainly editions of

classic authors , and were not so profitable as the large

theological folios by which M entelin, of Strasburg, had

been enriched . There is a letter extant in which these

prin ters appeal to Pope Sixtus IV . for help , giving a list

of their works . Sweynh eym retired from the firm and

devoted himself to copper-plate engraving. Their last

dated book was issued in December, 14 73 , though

Pannartz continued to print for a few years . Both are

said to have died before 14 7 7 .

This Roman Latin Bible
, 147 1 , contains the name of

the prin ters and the place and date, being the Second

Bible with a date . Only 2 75 copies were printed .

The wonderful Althorp or Spencer Library furnished
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the copy in th e Caxton Exhibition . This Library is one

of the richest in the world in specimens illustrating the

early history of typography, and especially the early

h istory of the printed Bible . In this latter respect it is

surpassed by the Lenox Library
,
of which Mr . Stevens

says : “ The collection of Bibles and parts thereof in the

Lenox L ibrary of N ew York , in all languages, is probably

unsurpassed in rare and valuable editions
,
especially in

the English language, by any library, public or private .

”
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Richel, of Basle, Switzerland . They are all without

names and dates, their origin being inferred from the

type used, and other indications . In the Catalogue they

are entered as follows

Th e one w ith 436 leaves, Rodt and Rich el , 1473

Th e one w ith 537 leaves, Rod t, 1474

Th e one w ith 460 leaves, Rich el, 1474

The Rodt and R ichel Bible on exhibition in the

Lenox Library corresponds with the firs t of these
,
having

436 leaves in the two volumes .

Berthold Rodt, called also Berthold Ruppel de

Hanau , was a witn ess in the famous law suit between

Gutenberg and Fus t at Mentz. When these Bibles were

printed at Basle , the ci ty was not yet a m ember of the

Swiss confederhtion, but being Swiss in spiri t, and about

to be so in fact, i t is considered as belonging to that

country in this connection .

Very erroneous notions prevail as to the money value

of old Bibles , because large prices are paid for certain

rare and interesting copies . I t i s only less remarkable

to observe h ow small a price is asked for other examples

of very early printing . In the catalogue of a London

bookseller recently received, there is a Latin Bible
,

entered as “ in the types of Rodt and Richel , Basle,
about 147 0 , 2 vols . , folio , very fine Copy, tall and clean ,

half vellum , with ties ,£5, 155 . 6d . It ought to modify

the expectation s of those who have old books to sell, to

know that beautiful and perfect volumes
,
Bibles and
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other books, genuine incunabula, printed by famous

printers during the first half century of printing
, can be

bought in London and New York for ten, twenty or

thirty dollars each , and often for much less .

O ther BASLE B IBLES. This c ity has the distinction

of being the first city to produce the B ible in octavo, that

is, a Bible of the size of the vast majority of books

now printed for ordinary reading. This Bible has

consequently been called the first edition of the “ poor

man ’ s Bible . The “ poor man ” in this connection

must mean th e p oor scholar, for poor men in that day

could not read in their own tongue, much less in Latin .

I t was doubtless very welcome to poor students and

ecclesiastics . Th is Latin Bible was printed by j oh n

Froben deHammelbruck at B asle 149 1, and is one of his

first books
,
if not the first . The splendidly bound and

illuminated copy of this Bible in the Bodleian Library

does not look like a “ poor man ’s Bible .

” Froben

printed a quarto Latin Bible in 14 9 5 , and a folio Latin

Bible in 14 9 8 .

His name is inseparably associated with that of

Erasmus
, the greates t scholar and man of letters of his

day. Soon after the beginning of the next century

E rasmus settled permanently in Basle
,
and became

Ftoben ’s editor and literary adviser . This association

resulted in making Basle for the time the great literary

centre of Europe, and Froben
’

s press the most celebrated
.

His New Testaments in Greek and Latin
,
and other

works , belong to a later period .
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In this same year there was also a f olio Latin B ible

by N icolas Keslers, B asle, 149 1 .

After 14 74 great Bibles were multiplied in both Latin

and German . Among the most famous of these were

The COBURGER B IBLES
,
th e first of which was th e folio

Latin B ible,p r inted by Anth ony Coburger at N uremberg ,

14 75 . He is said to have had twenty-four presses and

one hundred men employed daily
,
b esides furnishing

work to printers at Basle , Lyons , and other places .

Coburger printed thirteen edition s of the Bible in

twenty-six years , twelve in Latin and one in German , all

large and handsome folios . Copies of his Latin Bibles

were in the Caxton Exhibition dated 14 75, 14 7 7 , 14 78 ,

147 9 , 14 8 0 . His Latin Bibles of 147 7 and 148 0 are on

exhibition at the Lenox Library . The broad margins of

the 14 7 7 copy are completely covered with commentaries,

emendation s and in terl ineations in the handwriting of

Philip M elancth on .

Some time ago I saw a copy of the 14 7 7 Coburger

Bible for sale at the rooms of the Presbyterian Board of

Publication in Philadelphia, where it had been placed

by the owner
,
who was waiting for an offer. A copy

of this same B ible is thus entered in a bookseller ’s

catalogue recently sent from London

fi iblia 5 3 0 33 fi atina. 2 vols . in I
, folio ; in the

original oak boards, covered with stamped pigskin , very

rare
, £30 . In regia civitate, N urnbergn . p . Antonium

Coburger, 147 7 .

“A remarkably fine, clean and large Copy, a number
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of the leaves having rough , uncut edges . The end

leaves bear the water-marks of the Bull ’s Head and the

Arms of John the Fearles s . Laing ’s sold in 18 7 9

for £84 . The presen t copy contain s a bookseller ’s

description of on e priced

Other NUREMBERG B IBLES . Nuremberg produced

another great folio Latin Bible in the same year in which

Coburger prin ted his firs t edition . I t was prin ted by

A . Frisner and Sensensch m id, N uremberg , 14 75 .

The first book printed at Nuremberg w i th a date is

Franciscus de Retza
’

s Comestior ium Vitiorum ,
14 7 0 , and

is attributed to Sensensch m id and Keffer . Sensensch m id

is said to have been a man of wealth . He associated

himself with Henry Keffer, a workman of Gutenberg,

who appeared as a witness in the law suit with Fust .

Keffer i s supposed to have established himself as a

printer in Nuremberg as early as 1469 . Mr . Hawkins

attributes to Keffer and Sensensch m id a book printed at

Nuremberg in 147 0 , according to i ts colophon . But

Nuremberg became famous in the history of printing

from the extraordinary enterprise of Coburger . He was

the publisher of that large and entertain ing volume
, Th e

N uremberg Ch ronicle, 149 3 , con taining more than two

thousand impressions from wood-cuts
,
being a summary

of history, geography and general information , edited or

compiled by Hartman Sch edel . I t is a royal folio , and

is sold for more or less than $20 0 , according to the size

and condition of the copy . A London bookseller ’ s

catalogue
,
recently received , offers a very tall copy, 18 %
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inches by beautifully bound in -morocco super

extra, by Riviere, for £35 . I t is said that there were

seventeen master type printers and many block-book

printers in Nuremberg before 150 0 . It was j ust a t this

period, at the end of the 15th and the beginning of the

16th century, that Albert Durer began to make his art,
himself and Nuremberg illustrious . It was the Bible

which made him , as well as Wiclif, a morning star of the

Reformation .



CHAPTER XII .

Eatiu ®ihfem

FRANCE AN D ITALY : 14 7 0
- 150 0 .

LACENTIA OR PIACENZA
,
ITALY, is credited

with th e first B ible printed in Quarto. It is

a Latin Bible printed by j oh annes Petrus

d
’

Ferratis, Placentia, 14 75 . Copies of this Bible are in

the Ambrosian L ibrary at Milan , and the Althorp Library,
England .

In the Caxton Exhibition there was a f olio Latin

B ible attributed to Strasburg , 14 75 , with no name of

prin ter
,
len t by Dr. Ginsburg . His collection of Bibles

numbers two or three thousand editions , including many

of the earl iest and rarest in different languages .

The year 14 76 was a remarkable year for splendid

folio edition s of the Bible in Latin . No less than five

are well known
,
one of which, by Sensenschm id , has

already been mentioned in connection with Nuremberg.
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Another of these folios brings us to France
,
the next

great country after Germany and Italy, to receive the

Art of Printing . Gui llaume F ichet and Jean de la

Pierre
,
members of the Sorbonne, induced three German

printers
,
U lric Gering, Martinus Crantz and Michael

Friburger, to come to Paris , where they fitted up a room

for them in the Sorbonne, in which they began to print

in 14 7 0 . There i s a copy of their B ible in the Lenox

Library, which is described as by Gering , Crantz and

Friburger ( 14 76 folio. Th e first B ible p rinted at

Par is. Panzer says that there were 85 p rin ters and 7 9 0

works printed in Paris during the fifteenth century .

Another folio Latin Bible prin ted in this year brings

u s to Naples , where prin ting was introduced by Sixtus

R iessinger, a priest of Strasburg, in 14 7 1 . Florence
,

Bologna
,
Ferrara

,
and many other Italian cities received

it about the same time . Matt . M oravus printed at

Genoa with Michael de M onach o in 14 74 . He removed

the next year to Naples , and in the year following

printed his folio Latin B ible, a copy of which is in

the Lenox Library, entered as : By M att. M oravus,

N ap les, 14 76.

Two other Latin Bibles of this date were printed at

Venice
,
and will be considered later . In this year an

edition of th e Aurea B iblia , was printed by j oh an Zeiner

dc Reutlingen, at Ulm ,
14 76 . This is a manual of Bible

Histories by Ant. B amn ollzs, which had been previously

printed in one dated and several undated editions .

VEN ICE occupies a proud position in the early history
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Jenson i s pre-eminent among prin ters of the fifteenth

century for the perfection of his work , his skill as an

engraver enabling him to surpass his rivals in many

respects . He had been employed at the mint in Paris,

and was sent by Charles VII . in 1458 to Mentz to

learn the new art from Gutenberg . Louis XI . did

not encourage his father ’s proj ect, and Jenson was

unable to establish a press at Paris . He removed to

Venice
,
where his books in improved Roman type soon

made him famous . He received a t itle from Pope

Sixtus IV . , and died in 1482 . Mr . De Vinne says : “As

a type-founder, prin ter and ink-maker, Jenson had no

rival, and left no proper successor.
”

Anoth er folio

Latin B ible by j enson, Venice, 14 7 9 , was in the Caxton

Exhibition
,
lent by the British and Foreign Bible Society.

There were two folio Latin B ibles in the previous year,

by different printers, one by Leonardus Valld de Ratisbon

and N . de Frankfordia, Venice, 14 78 , the other by
‘

T. de Reynsburck and B eynaldi de N ovinzagio, Venice,

1478 . Among th e numerous Bibles of the closing years

of the century were a Latin folio, byHerbart deSil igenstat,

Venice, 1483 , and another Latin folio by Paganinus de

Paganinis, Venice, 14 9 5

Two Q uarto Bibles have been mentioned in this

connection . Another Quarto Latin B ible, by Georgius

Ravabenis, Venice, 148 7 , i s th e first B ible with a separate

title-page. There were Quarto Latin B ibles by Simon

B evilaqua, Venice, 149 4 and 149 8 .

The Latin B ible, byHieronimus de Paganinis, Venice,
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149 2 , i s th e earliest B ible with an illustration on th e

title-page. There is a Latin B ible, Octavo, by the same

printer
, 14 9 7 .

HEBREW AN D GREEK. Th e first complete edition of
th e B ible in Hebrew was printed at Soncino by Abrah am

ben Ch ayin de
’

Tintori , 1488 ,folio. The Pentateuch had

been prin ted by the same printer at Bologna in 148 2 ,

and other portions of the O ld Testament later .

The Psalms were printed in Greek and Latin at

Milan
,
148 1 .

The great editions of the Bible in Greek belong to

the s ixteenth century.





CHAPTER XIII.

ernacufar (grilles.
F IFTEENTH CENTURY .

IS NOT KNOWN at what time the Bible was

translated in to the German, though fragments

of such translations have come down from

comparatively early times . There must have been

a German translation early in the fifteenth century, for

about ten years after the invention of printing
,
the F irst

German Bible was printed at Strasburg about 1466, by

Johannes M entelin , the printer of The Third Latin

Bible . It i s a folio, containing 4 0 5 leaves , printed in

double columns , 60 lines to a column . Two copies of

this Bible were in the Caxton Exhibition
,
one lent by

the Q ueen, the other by Earl Spencer . Both are richly

illuminated in gold and colors , but in en tirely different

styles . The size and richness of the book indicate that
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i t was not designed for popular reading. Th e Second

German Bible is also a folio . I t i s attributed to Heinrich

Eggesteyn, Strasburg, 1466, and, like th e preceding, has

40 5 leaves , printed in double columns, 60 lines to a

column .

These earlies t Bibles in German were followed by

twelve more editions in High German and three in Low

German , all prin ted before Luther issued h is New

Testament in 1522 . Do these editions discredit the

familiar statement that Luther gave to the people the

Bible in the vernacular ? Not in the least. For all these

fourteen editions in High German and three editions

in Low German are known , classed, and described by

bibliographers as important, splendid , sumptuous. In this

respect they were like the numerous Latin Bibles of the

fifteenth century, some of which we have enumerated

and described . Even now
,
when learning and wealth are

widely distributed among the masses , i t would not be

possible to give the Bible to any nation , i f i t were

printed only in magnificent Library editions . No book

of any kind ever became a people ’s book which was

not prin ted in an inexpensive form . No other books

compete with the Bible , the
“ Imitation of Christ,

” and

Bunyan s Pilgrim ’s Progress , and no other books have

been issued in so vast a number of cheap editions . Let

us bear th is in mind in enumerating the expensive

folio German Bibles which preceded the translations

of Luther. They are thus recorded, beginning with the

two already mentioned
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Joh annes M entelin, Strasbu rg, circa 1464
—66 .

Heinrich Eggesteyn, Strasbu rg, circa 1466.

Jodocus Pflanzmann , Augsburg, circa 1470—73 .

Frisner and Sensenschm id , N iirnbu rg. circa 1470—73 .

Giinter Zeiner, Augsburg,
circa 1473

—7 5 .

Giinter Zeiner, Augsburg, dated 147 7 .

Anton Sorg, Augsburg, 147 7 .

Anton Sorg, Augsburg, 1480 .

Anton Coburger, N iirnburg, 1483 .

Joh ann Gruninger, Strasbu rg, 1485 .

Hans Sch Onsperger, Augsbu rg, 1487 .

Hans Sch Onsperger, Strasburg,
149 0 .

Hans O tm ar, Augsbu rg, 150 7 .

Silvan O tmar
,
Augsburg, 1518 .

Besides these splendid editions in High German
,

there were three equally grand editions published in

Low German

Quentel , Cologne, 1480 .

Steph an Arndes , Liibeck,
1494 .

Halberstadt, 1522.

Of these Bibles eight are in the British Museum .

Dr . Ginsburgh is said to have all the fourteen in High

German . A beautiful copy of the Eggesteyn Bible is in

the Lenox Library . One Of the Augsburg 14 7 7 Bibles

is the first German Bible with a date .

I taly comes next to Germany in obtain ing the

Scriptures printed in a native tongue . Two translations

were issued in 14 7 1 . Both were printed at Venice, one

by Vindelin de Spira, the other by N icolas Jenson , the

best prin ter of the fifteen th century. Ear] Spencer ’s
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copy of the Italian Bible , printed by N . Jenson, at

Ven ice , 14 7 1, was in the Caxton Exhibition . Like the

other Bibles of the period
,
i t is a folio 164 by 1 1 inches

,

without title-page, pagination or signatures, fifty lines to

a full page . Its date in Roman letters is at the end of

the New Testament . An Italian Bible
,
with the h istory

of the Septuagint by Aristeas, translated into Italian by

N . de M alerm i, was printed in Venice, 14 7 7 , by Antonio

Bolognese . It is a folio in two parts . Another folio

Italian Bible was printed at Venice by Joan
'

Rosso

Vercellese, 14 8 7 .

France furnished still less of th e Bible in the

vernacular during this period . There was a New

Testament in French, quarto, printed by Buyer, at

Lyons, in about 147 7 . There was a Bible in French

paraphrase printed about 148 7 .

Even the Dutch language does not furnish much

more than this . Mr . Hawkins mentions the Bible in

Dutch as the firs t book printed at Delft
,
14 7 7 , by Jacob

Jacobs Zoen and Mauritius Tem ants Zoen . I t is in

two volumes , fol io .

Bohemia produced a B ible in 1488 , a folio, printed

at Prague . Mr. Hawkins mentions anoth er Bohemian

Bible
,
as one of the very rares t of early Bibles, a folio,

printed at Kuttenberg, 148 9 .

Though this i s not given as a complete record of

ante-reformation translations of the Scriptures, i t includes

the best known editions of the B ible in continental

tongues printed in the first half century of the art .
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printed which have moulded the lan guage, literature and

l ife of these great peoples . All these earlies t Bibles,
Latin and Vernacular, which have been mentioned in

this volume, are of interest chiefly on account of their

connection with the history of the art of prin ting. Those

who appreciate books as historic obj ects
,
and especially

those who cherish ancient Bibles, may
“ find something

that interests them in th is study in bibliography.



fi e? firinteb at the p rinting

fi nnfe of fi . iii . C o le
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